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AOl afur Eliassonods
commentary regardi
human interface.

ACreationobffecdesido

AObjects that reverberate with
meaning.

HObjects that enter a dialogue with
their surroundings.

AThis is being used to provoke a
debate about the loss of connection
we have with nature.
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KOlafur Eliasson, in his work at Tate
Modern, created a virtual sun inside
the main atrium space.

AHe managed to convert the space
into a virtual beach, a piece of outside
bought inside.

ACapturing a permanent sunset, a
permanent time of day.

AThe space became a favourite with
families and children , used as a
source of respite and enjoyment.

AThis shows how strongly humans
connect with the natural world.
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Aln his BMW H2 Project, Eliasson
showed how even the much coveted
BMW car can be re- conceptualised.

AHis car radically changes its
appearance in very cold frosty
conditions.

Alts outer skin becomes an ice
sculpture.

Alts appearance is therefore linked to
the weather.
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Masterplanning the RCH

ASo how can we use these ideas in
architecture?

APsychosocially- supportive design
that stimulates and engages people
mentally and socially.

AHow do we enhance
comprehensibility?

AHow do we instil meaningfulness
and create our own echo-object?
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AOur focus group studies revealed a
set of core beliefs:-

AComfort.

AProtection.

AFreedom for older kids.

AFantasy and escape for younger.
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AOur site in Royal Park feels like a
typical slice of the Victorian
countryside.

AThe textures, colours, patterns are
typical for Australia.

AThey have served as the main
inspiration for the look and feel of the
new hospital.
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AAt the beginning of our work, we
decided early on to point the building
toward the north, toward the sun.

AWe also connected all the disparate
parts of the hospital around a street
that ran within the centre of the
hospital and gave a common point of
orientation and view throughout the
hospital.

Alt became the best way-finding
devise we could think of.

AA campus style master plan was
conceived with low buildings
surrounded by park.
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AConnecting the park to three levels
of the building.

APark was able to surround all sides
of the campus.

ATo create morning, afternoon and
evening gardens.

AA mixture of private, semi private and
public gardens.

AThe I npatient Uni
on campus. 0

AWe integrated the park into the
building and the building into the
park.
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Creating a healing language

AWe then set about creating the
architectural language for the
buildings.

AAn aesthetic dimension to everyday
experience.

AWe asked- how could we bring the
park into the hospital using the colour,
textures and energy of the park
setting?

Adow could we translate this idea
through the physical fabric of the
building?
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IPU Facade treatment

AOur idea was based on creating a
camouflage.

ATo off-set the solid and window
facade pattern and make the square
punched windows less visible.
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AWe created texture by off-setting the
concrete panels.

AGiving a reading of layers.

AWe also created a child friendly
appearance similar to a jigsaw.
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AThe tree canopy is both a place of
safety from the sun and a place of
respite.

Alt is also a place of beauty, which is
able to bring oneself into close contact
with mother nature.

AWe asked- How can we bring this
experience into t
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AView from inside was also important.

AWhat does the child see from the
bed, from the window area?

AHow can we utilise the sunshade to
give visual interest to the room?

AThe underside surface is important.

AHow does it behave when shading
the room from the sun?

ACan we enhance the understanding
of nature, the connection to the park,
to the time of day using such a
common object?
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AWhat should the sunshades be like?
ABright, light emitting objects.

ASunshades that come alive when hit
by sun.

ABoth protect the inside but also give
building personality.

AGive visual interest to inside.
ASpeak to the chil

ASpeaks to the park, like blossom on
a tree.
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AThe sunshade as a cousin of the
leaves in a tree canopy.

AGives a wash of colour onto the
surface of the building, that changes
throughout the day and throughout the
seasons.
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